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Matka, olej na lepenke, 1994, 50 x 70 cm
Mother, oil on cardboard, 1994, 50 x 70 cm

Obrazy svetla z inych svetov

VWytvarnd tvorba Jany Pivovarnikovej spociva predovietkym
v oblasti malby. Autorka sa venuje aj kresbe a sporadicky
i komornému sochdrstvu. Zdrovef je teoretickou vytvarného
umenia, &o suvisi s jej $tudiom (dejiny umenia absolvovala
na Filozofickej fakulte UK v roku 1974), i zvldstnym
osudom. Jej aktivity sa vo vietkych spomenutych oblastiach
harmonicky dopltaj. Teoretickd tvorba tak vyvazuie inten-
zivnu prdcu s materidlom (hmotou farby a svetla), ktord
napokon v poslednych rokoch prevédzila. Toto siznenie bliz-
kych oblasti je v slovenskom (i eurépskom) prostredi
pomerne neobvyklé, nie je viak ni¢m nezvylajnym
v inych kultdrach. Autorka sa tak vymykd spod urcitych
regiondlnych kligé.

Napriek tomuto Sirokému zdéberu je Jana Pivovarnikovd
predovietkym maliarkou. Je moZné ju povaZovat za ma-
liarku bytostny, pre ktord je malovanie nutnosfou a malba

primdrnym prostriedkom sebavyjadrenia i sebapoznania.

Autorka prostrednictvom svojich obrazov vedome komuni-
kuje s médiom malby a snaZi sa preskimavaf jej podstatu.
VWyhyba sa pritom krdtkotrvajocim médam, & aktudlnym
trendom a rozvija vlastny program s jedine¢nou individudl-
nou ikonografiou. V sivislosti s tymto bddanim a objavo-
vanim maliarskeho média ako formy sebavyjadrenia tak
nadvézuje na jednu z vyvojovych Iinif eurépskeho maliarstva.
Td je charakteristické vyuZivanim minimdlnych prostriedkov

i meditativnym, introvertnym charakterom.

Tvorba, v tomto pripade malba, je hlboko Gprimnym
dokladom o osobe svojho tvorcu. Obrazy sa tak postupne

stdvajl odrazmi rozvijajiceho sa autorovho vnutra.
Maliarske plétno sa ¢oraz viac stdva zrkadlom. Takéto
sU aj diela Jany Pivovarnikovej. Jej malby povaZujem
predovietkym za intimnu osobnly vypoved senzitivnej
[udskej bytosti. Vypoved o sebe samej, o procese ktorym
prechddza, o jej vniUtornom svete. Nasvedéuje tomu
meditativny charakter malieb i Uloha, ktord svojej tvorbe
prisudzuje. Preto je Janinym malbdm blizSia skér pravdivost
ako [Ubivost a snaha zapdéit sa divdkovi.

V takomto ponimani malby a tvorby nie je autorka na
Slovensku osamotend. Medzi slovenskymi maliarmi by sme
mohli ndjst viacerych, ktorym je toto pofiatie malby blizke
(dokonca i v st&asnej malbe). Typickd imaginativnost (pra-
meniaca aj v pocifovani krajiny) i jemnd poetika (v uréitom
zmysle suvisiaca s prirodou a opét s krajinou), na for-
mdlnej Urovni vyjadrend najmé 3pecifickou prdcou s far-
bou a ponatim svetla, je charakteristickd pre jednu z linif
slovenskej malby a pre niekolkych slovenskych maliarov
20. storotia. KaZdy z tychto maliarov zdroven rozvijal
urcitd individudlnu mytolégiu, ktord predstavovala bdzu

pre maliarske experimenty.

V Janinych dielach je mozné pozorovat proces postupne;j
kultivacie foriem i vyjadrovacich prostriedkov. Tyka sa
nielen préce s farbou, ale i s pofiatim ndmetu. Figurdlne
motivy vychddzajice z osobnej mytoldgie sU nositelmi
dejov, odohrdvajucich sa v jej vnitri. Konkrétne formy,
alebo odkazy na ne, prechddzajy procesom silnej $tyli-
z4cie a abstrahovania. Pre autorku predstavuji stéle
viac len prostriedok, ktory jej napomdha pri rieseni



problematiky vztahu farby a svetla, na ktorg sa vo svojich
malbdch sustreduje. Prdve to je moiné povaZovat za
jeden z klt&ovych momentov Janinej maliarskej tvorby.
V tomto zmysle teda nie je je primdrny motiv, ale vnitorny
obsah malby. Figurdlne ndmety (Zena, jazdkyfia s kofom,
mesiac, meditujica postava, kone), ktoré autorka opa-
kovane uplatiuje vo svojich malbdch a vracia sa k nim
v programovo vytvdranych séridch, s vlastne len akymisi
symbolmi samych seba. Odkazujo na maliarkine osobné
preZivanie a opdf nds privddzajd do vndtorného sveta.
Do vnutra maliarky, nés samych, do univerzdlneho vnu-

torného sveta ludskych bytosti.

Janine obrazy zachytdvajd predovietkym tieto vnitorné
svety, skryté nd¥mu nesistredenému zraku. Autorka i divék
ich mézu spoznaf prostrednictvom meditdcie o symboloch,
ktoré na obrazoch ukazuji cestu. Je to jeden zo vzne$enych
cielov vytvarného umenia, ukazovat a objavovat skryté, &i
nezndme svety. Domnievam sa, 7e i samotny maliarku
priviedla meditdcia o symboloch, ktoré malovala, k no-
vym a necakanym priestorom. Tak postupne z krajin,
na obzoroch ktorych sa nejasne ¢&rtali obrysy pohori ¢&i
osamelych hér, sa maliarka presunula do hlbin Zeme
i samej seba. Sustredila sa na menej konkrétny priestor.
Tento priestor, ktory postupne zalala prostrednictvom
svojich malieb objavovat, je obrazom jej vnitra. Maliarka
zachytédva pomyselny imagindrny priestor vnitri bytosti,
svet svojich vnitornych pocitov a preZivania. Tento priestor
napliia svetlom. Ndmet, akokolvek osobny a $tylizovany, sa
dostéva skér do Uzadia. Bytie je viac ako bytost a kazdd
bytost je nekone&nd, ako hovori Henri Michaux v jedne;j

zo svojich bdsni. Teda individudlne ustupuje univerzdl-

nemu.

Tok v tychto malbdch nachddzame pozoruhodny intro-
spekciu suUvisiacu s ur¢itym druhom askézy. Sebaraflexia
v ndmetoch obrazov a proces zjednodu3ovania vytvarného
jazyka. Ukonceny priestor s horizontom, ktory mézeme
ndjst na ranych obrazoch, sa pomaly premenil na priestor

nekonecny, rovnako redlny, ako ten videny len o¢ami.

Pre tieto obrazy vnitornych krajin je charakteristické
bohatd $kdla prevazujdcich modrych ténov, doplnenych
kontrastnymi teplymi farbami. Tento typicky kolorizmus
a takéto ponatie farebnosti ddvajd vynikndt svetelnym
kvalitdm farby. Modré farba je farbou noci, spdnku, hlbokej
meditdcie i sUstredenia. Nepbsobi ruivo, skér upokojujico
a zdroven tajomne. V Janinych obrazoch je prvkom, ktory
prepdija $truktiru celého obrazu do harmonického celku.
Pri blizZom pohlade sa v tejto modrej farbe objavi celd
gkdla jemnych, rafinovane pofiatych teplych i studenych
farebnych ténov. Farebnost tak v divdkovi evokuje jemnd
hudbu, & smutny nocny spev. Niekedy sa premienia priam
na farebny vodopdd preZiareny svetlom mesiaca alebo

hviezd.

Napriek fejto hlbke imaginativneho, a v urditom zmysle
spiritudIneho priestoru zachyteného na Janinych obrazoch,
sy tieto jemné diela zdroveri aj obrazmi svetla. Svetla
filtrovaného osobnou skUsenostou. Svetla, k videniu
ktorého sa maliarka dopracovala intenzivnym procesom

skdmania moznosti farby. Svetla, ktoré je jednou z esencif

Prosba, olej na plétne, 2005, 23 x 31 cm

Prayer, oil on canvas, 2005, 23 x 31 cm



Viacik, olej na plétne, 2009 — 2013, 40 x 48 cm
Little Bird, oil on canvas, 2009 — 2013, 40 x 48 cm

skutogného maliarstva. Je to zvld$tne svetlo videné vnitor-
nym zrakom maliarky, &i ¢loveka ponoreného v meditdcii.
Toto univerzdlne svetlo pripomina vitrdZe stredovekych
katedrdl. Je to neviditelné svetlo, ktoré prenikd hmotu
i priestor a preduchoviiuje ich. Maliarka sa tak dostdva
k jednej z podstat média malby, k zachyteniu svetla, &i uZ
redlneho alebo imaginativneho.

Takouto prdcou s farbou maliarka umoZiuje divdkovi
sustredeneijiie sa vhibif do obrazu. Pozoruhodny je aj
spdsob, s akym Jana pracuje s hmotou farby. Je to takmer
sochdrsky pristup, podobny tomu, s akym modeluje svoje
nezné sochy. S jemnosfou a zdrovefi so sUstredenou silou
nanda jemné farebné vrstvy, ktoré v kone&nom désledku
vytvoria iloziu hibky a priestoru. Farba je takmer hapticky

precifovand, ¢o doddva Janinym obrazom dalsi rozmer.

Podobné zameranie je priftomné i v Janinej sochdrskej
tvorbe. T& nie je, ¢o sa tyka mnoZstva realizécii prili§
pocetnd, vyznaduje sa viak pozoruhodnou vyrazovou silou.
Ndmety tychto drobnych sochdrskych diel déverne poznédme
z Janinych malieb. Opéf sldZia na overovanie si urditych
principov a moZnosti, na skimanie zdkonitosti média.
V tejto podobe si viak lepie mézeme uvedomit krehkost
tychto bytosti. Vyznadujd sa aj osobitnou odhodlanostou
a jemnosfou zdroven. Prejavuje sa v nich uréitd rdznost,
ktord sa dd pozorovaf i v autorkinych malbdch, a ktord

prezrédza intenzivnu Zivotny energiu.

Proces, ktory zachytdvajy Janine malby, by sme mohli

oznadit aj ako zvnitorfiovanie vonkajdieho. Maliarka vo

svojich dielach smeruje od zachytenia symbolického, ktoré
koreni v konkrétnom, k nekonkrétnemu, abstrakinému
a duchovnému. Duchovnému nie v ndboZenskom, ale
skér v zmysle mytologickom, v individudinom prezivani.
Malovanie tak nielen zaznamendva, ale i spoluvytvdra

a prehlbuje tento proces.

Peter Kr§gk
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La fille avec le chien, olej na pldtne, 2001, 47 x 63 cm

La Fille Avec Le Chien, oil on canvas, 2001, 47 x 63 cm

Pictures of light from other worlds

Jana Pivovarnikovd’s creative work of art dwells pre-
dominantly in the sphere of painting. The paintress,
however, devotes her creativity to drawing and sporadically
to small sculpture. Simultaneously she is active in the
theory of art, which is related both to her studies (she
graduated in the field of art history at The Faculty of
Arts, Comenius University in 1974) and to her unusual
fate. Her activities in the mentioned fields are harmoni-
cally interrelated. Her theoretical creativity is outbalanced
with an intensive work with material (mass of color and
light), which lately has finally turned the scale. Such
attunement of related fields is in the Slovak environment,
or even European for that matter, rather unusual; it is,
however, nothing exceptional in other cultures. Thus it
might be said that the authoress is beyond certain regional

clichés.

Even if her wide scope is considered, Jana Pivovarnikovd
is predominantly a paintress. She might be considered truly
an intrinsic painter because picture painting is a necessity
for her and painting is a primary means to self-expression

and self-knowledge.

The artist consciously communicates by means of her
pictures with the medium of painting and thrives to
investigate its essence. She tries to avoid transitory vogue
or momentary trends and develops her own program with
outstanding individualistic iconography. In relation to such
investigation and discovering the painting medium as
a form of self-expression she is tied to one evolutionary

line of European painting. Using minimalist means and

meditative, introvert character is characteristic of this line

of painting.

Creative work of art, painting in this particular case, is
a deeply sincere proof of the artist’s personality. Pictures
thus gradually become a reflection of the unfolding
creator’s inner world. More and more the arfist’s canvas
becomes a mirror. Work of Jana Pivovarnikovd’s art is also
of such character. Most of all, | consider her painting an
intimate personal statement of a sensitive human being.
The statement is about her self, about the process she
undergoes, about her inner world. A meditative character
of her paintings suggests this as well as the role she
ascribes to her art. Therefore being truthful characterizes
Jana’s pictures far more than goodliness or eagerness to

be appreciated by the viewer.

The paintress’ grasp of painting and creating work of art
is not isolated in Slovakia. We could find among Slovak
painters, even in contemporary painting, more of those
whose understanding of painting is related. Typical imagery
rooted in sensing landscape and gentle poetics (in some
sense related to nature and landscape) on a formal level
expressed especially by specific work with colors and concept
of light is characteristic of one line of Slovak painting and
some 20th century Slovak painters. Simultaneously, each
of those painters evolved a specific individual mythology,

which represented the basis for artistic experiments.

In Jana’s work of art it is possible to observe a process of

cultivation of forms and means of expression. It is related

11
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not only to her work with color but also to her grasp of
the topic. Figure motif rooted in personal mythology
is a bearer of action within the painter. Concrete forms
or reference to them undergo a process of strong stylization
and abstraction. For the author they present more a means
of solving the problem of relatedness between color and
light, which she is focused on in her paintings. That might
be considered as one of the key moments of Jana's creative
work of art. In this sense then it is not the primary motif but
the inner contents of her paintings. Figural topics (woman,
horse rider with a horse, moon, meditating figure, horses)
the author repeatedly presents in her work of art and
returns to them in the form of programmed series are in
fact but a symbol of their selves. They refer to the artist’s
individual vision and back again to her inner world. They
refer to the inner world of the artist, of our selves, to the

universal inner world of human beings.

Jana’s pictures catch predominantly these inner worlds
hidden to our unfocused sight. The author and the viewer
might both disclose them via meditation on symbols
guiding the way in the pictures. It is one of the lofty aims
of fine arts to show and discern the hidden or the unknown
worlds. | presume that it was the meditation on symbols
she painted that led her to new and unexpected spheres.
Thus she could gradually move from lands the horizon
of which could shape forms of mountains or lonely hills
into the depth of Earth and herself. She concentrated on
less concrete space. This space she gradually began to
disclose through her paintings is the picture of her inner
world. The paintress catches the imaginary space in the

inner world of the being, the world of her own inner feelings
and experience. She fills this world with light. The topic, to
whatever degree personal and stylized, gets rather to the
background. Being is more than human being and each
human being is limitless as said by Henri Michaux in one of

his poems. Thus the individual ebbs away to the universal.

In these paintings unusual introspection might be found
related to a certain kind of asceticism. There is self-
reflection in the topics of her pictures and the process
of simplification of the artistic language. A limited space
with horizon that might be found in her earlier pictures is
changed step by step into a limitless space as real as the

one visible to our eyes.

For these pictures of inner lands a broad scale of
predominant blue hues is characteristic supplemented by
contrasting warm colors. This typical colorism and grasping
of her color scheme allow highlighting the light quality of
colors. Blue is the color of night, sleep, deep meditation
and concentration. It is not disturbing, rather satisfying
and mysterious at the same time. In Jana’s pictures it has
a function of an element that binds the structure of the whole
picture info a harmonious whole. Under a close inspection
of this blue color there is a whole scale of soft refined warm
and cold color hues. The color scale thus evokes in the viewer
some gentle music or a sad night singing. Sometimes it turns

into a colorful waterfall lit up by moonlight or starlight.

In spite of the depth of this imaginative and in a certain

sense spiritual space caught in Jana’s pictures, these

Z cyklu V krajine, olej na pléatne, 2010, 85 x 140 cm
From the Cycle In the Country, oil on canvas, 2010, 85 x 140 cm
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Kriz v krajine, olej na pldtne, 1995, 56 x 76 cm

Cross in Landscape, oil on canvas, 1995, 56 x 76 cm

gentle pictures are at the same time the pictures of light.
The light filtered by personal experience. The light the
vision of which the paintress could get through an intensive
process of investigation of color potential. The light
understood as one of the essences of true art of painting.
It is an unusual light seen by inner sight of a painter or
a person merged in meditation. This universal light re-
minds us of windowpanes in medieval cathedrals. It is an
invisible light permeating mass and space and bringing
spiritual quality to it. The paintress touches one of the
keystones of painting medium, grasping the light either

real or imaginative.

It is such work with color that the artist allows the viewer
to submerge in a more concentrated manner into the
picture. The way in which Jana deals with the color mass is
rather unusual. It is nearly the atftitude of a sculptor, similar
to the one in which she sculpts her delicate statues. Gently
and yet with a concentrated power she amasses moderate
color layers which in the end form an illusion of depth and
space. The color is almost haptically experienced that adds

to Jana’s pictures yet another dimension.

A very similar attitude is present in Jana’s sculpturing. It is
not extensive as far as amount is concerned but it is noted
for an outstanding expressive power. Topics of these
smallish statues are intimately known from Jana’s pictures.
They serve again to verification of certain principles and
potential, to investigation of lawfulness of the medium.
In this form we might better become aware of the fragility
of these beings. They are noted simultaneously for their

specific courage and gentleness. There appears a particular
decisiveness which is noted in the author’s paintings and
which discloses intensive life energy.

The process caught in Jana’s pictures might be disclosed
as interiorization of the exterior. The paintress in her works
of art is headed from pinning the symbolic rooted in
the concrete to the non-concrete, abstract and spiritual.
Spiritual is not understood in the religious sense of the
word but rather in the mythological sense, in the sense of
individual experiencing. Painting thus not only denotes but

also co-creates and deepens this process.

Peter Kridk
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« Jazdkyfia, olej na pldtne, 1995, 95 x 150 cm Odpotinok, olej na pldtne, 1996, 40 x 40 cm

< Horsewoman, oil on canvas, 1995, 95 x 150 cm Repose, oil on canvas, 1996, 40 x 40 cm
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Nedelné popoludnie, olej na pldtne, 1996, 70 x 95 cm Jazdkyia, olej na pldtne, 1997, 90 x 120 cm

Sunday Afternoon, oil on canvas, 1996, 70 x 95 cm Horsewoman, oil on canvas, 1997, 90 x 120 cm




Z cyklu V krajine, olej na pldtne, 1997, 105 x 90 cm Z cyklu V krajine, olej na pldtne, 1996, 100 x 130 cm »

From the Cycle In the Country, oil on canvas, 1997, 105 x 90 cm From the Cycle In the Country, oil on canvas, 1996, 100 x 130 cm »




Vecer, olej na pldtne, 90. roky, 105 x 90 cm Zvitanie, olej na pldtne, 2005, 39 x 55 cm »

Evening, oil on canvas, the 90s, 105 x 90 cm Welcome, oil on canvas, 2005, 39 x 55 cm »




< Myslienky, olej na pldtne, 80. roky, 22 x 33 cm Tugenie, olej na pldtne, 2009, 20 x 20 cm

< Thoughts, oil on canvas, the 80s, 22 x 33 cm Anticipation, oil on canvas, 2009, 20 x 20 cm




Pramen, olej na pldtne, okolo roku 2000, 68 x 103 cm Putovanie, olej na pldtne, 2003, 95 x 125 cm

Spring, oil on canvas, around the year 2000, 68 x 103 cm Wayfaring, oil on canvas, 2003, 95 x 125 cm




Z cyklu V krajine, olej na pldtne, nedatované, 70 x 100 cm Veler nad riekou, olej na pldtne, 2001, 55 x 70 cm

From the Cycle In the Country, oil on canvas, undated, 70 x 100 cm Evening Over the River, oil on canvas, 2001, 55 x 70 cm




Pramen, olej na pldtne,

2007, 73 x 120 cm

Jazdkyhia, olej na pldtne, 2011, 79 x 157 cm Spring, oil on canvas,

Horsewoman, oil on canvas, 2011, 79 x 157 cm 2007, 73 x 120 cm




Noc v krajine, olej na pldtne, 2004, 46 x 58 cm Konik, olej na pldtne, 2004, 58 x 69 cm
Night In the Country, oil on canvas, 2004, 46 x 58 cm The Horse, oil on canvas, 2004, 58 x 69 cm




Noc, olej na pldtne, 2004, 55 x 68 cm Prosba, olej na plétne, 2005, 55 x 68 cm
The Night, oil on canvas, 2004, 55 x 68 cm Prayer, oil on canvas, 2005, 55 x 68 cm
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Vystava na Bratislavskom hrade, mdj 2006 Vystava na Bratislavskom hrade, mdj 2006

The exhibition in Bratislava Castle, May 2006 The exhibition in Bratislava Castle, May 2006




Jazdkyha, olej na pldatne, 2012, 115 x 140 cm V krdlovstve prirody, olej na pldatne, 2004, 75 x 100 cm

Horsewoman, oil on canvas, 2012, 115 x 140 cm In the Kingdom of Nature, oil on canvas, 2004, 75 x 100 cm




Z cyklu V krajine, olej na pldtne, 2001, 100 x 120 cm Ocakdvanie, olej na karténe, 1989-92, 52 x 72 ¢cm
From the Cycle In the Country, oil on canvas, 2001, 100 x 120 cm Anticipation, oil on cardboard, 1989-92, 52 x 72 cm




Dvoijica, olej na pldtne, 2011, 114 x 173 cm V inej krajine, olej na pldtne, 2013, 100 x 145 cm

The Couple, oil on canvas, 2011, 114 x 173 cm In Another Country, oil on canvas, 2013, 100 x 145 cm
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Putovanie, olej na pldatne, 2003, 60 x 70 cm Z cyklu V krajine, olej na pldtne, 2006, 53 x 95 cm »
Wayfaring, oil on canvas, 2003, 60 x 70 cm From the Cycle In the Country, oil on canvas, 2006, 53 x 95 cm »




Z cyklu V krajine, olej na pldtne, 2009, 69 x 100 cm Z cyklu V krajine, olej na pldtne, 2009, 69 x 100 cm

From the Cycle In the Country, oil on canvas, 2009, 69 x 100 cm From the Cycle In the Country, oil on canvas, 2009, 69 x 100 cm
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Vystava v Pélffyho paldci v Bratislave, december 2009
The exhibition in P4lffy Palace Gallery in Bratislava, December 2009
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Z cyklu V kraijine, olej na platne, 2000, 105 x 90 cm

From the Cycle In the Country, oil on canvas, 2000, 105 x 90 cm
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Pri vodopdde, olej na pldtne, 2004, 80 x 130 cm Dvoijica, olej na plétne, 1994, 100 x 130 cm
By the Waterfall, oil on canvas, 2004, 80 x 130 cm The Couple, oil on canvas, 1994, 100 x 130 cm
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Kriz v krajine, olej na pldtne, 1995, 35 x 45 cm

Cross In the Country, oil on canvas, 1995, 35 x 45 cm

Krééajica, olej na plétne, 1979, 19 x 26 cm

Walking, oil on canvas, 1979, 19 x 26 cm
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Kré&ajuca, olej na plétne, 1998, 100 x 130 cm Novy defi, olej na plétne, 1998, 100 x 130 cm
Walking, oil on canvas, 1998, 100 x 130 cm New Day, oil on canvas, 1998, 100 x 130 cm




Postava, olej na pldtne, 1999, 100 x 130 cm Meditécia, olej na pldtne, 2015, 100 x 130 cm
Figure, oil on canvas, 1999, 100 x 130 cm Meditation, oil on canvas, 2015, 100 x 130 cm




Dievéa a strom, olej na pldtne, 2004, 90 x 120 cm Odpotinok, olej na pldtne, 2014, 93 x 121 cm
Girl and Tree, oil on canvas, 2004, 90 x 120 cm Repose, oil on canvas, 2014, 93 x 121 cm
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< Jazdkyna, olej na pldtne, 2008, 84 x 156 cm

< Horsewoman, oil on canvas, 2008, 84 x 156 cm

Zrkadlenie, olej na pldtne, 2009, 63,5 x 95 cm
Reflection, oil on canvas, 2009, 63,5 x 95 cm
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< Myslienky, olej na pldtne, 2009, 84 x 156 cm Kvet, olej na pldtne, zagiatok 90. rokov, 35 x 55 cm

< Thoughts, oil on canvas, 2009, 84 x 156 cm Flower, oil on canvas, the beginning of the 90s, 35 x 55 cm




Jazdkyfia, olej na pldtne, 2003, 63 x 76 cm Pri prameni, olej na pldtne, 2004, 100 x 125 cm

Horsewoman, oil on canvas, 2003, 63 x 76 cm By the Spring, oil on canvas, 2004, 100 x 125 cm




Sediaca, olej na pldtne, 2014, 95 x 125 cm JazdkyRa, olej na pldtne, 2013, 115 x 200 cm »

A Seated Woman, oil on canvas, 2014, 95 x 125 cm Horsewoman, oil on canvas, 2013, 115 x 200 cm »




Za riekou, olej na pldtne, 2015, 95 x 125 cm Vecer, olej na pldtne, 2009, 84 x 156 cm »

Beyond the River, oil on canvas, 2015, 95 x 125 cm Evening, oil on canvas, 2009, 84 x 156 cm »
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Vystava vo Vystavnej sdle Univerzitnej kniznice v Bratislave, december 2014

The exhibition in the Exhibition Hall of the University Library in Bratislava, December 2014

Vystava vo Vystavnej sdle Univerzitnej kniznice v Bratislave, december 2014

The exhibition in the Exhibition Hall of the University Library in Bratislava, December 2014
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Eva |., bronz, 1997, vydka 27 cm
Eve I., bronze, 1997, height 27 cm

Jazdkyria, bronz, 1995, vyska 21 cm

Horsewoman, bronze, 1995, height 21 cm
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Eva ll., bronz, 1997, vyska 31 cm
Eve Il., bronze, 1997, height 31 cm

Jazdec, bronz, 1995, vygka 28 cm
Horseman, bronze, 1995, height 28 cm
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Kriz I., bronz, 1995, vyska 40 cm
Cross I., bronze, 1995, height 40 cm

Kriz Il., bronz, 1995, vy$ka 60 cm
Cross Il., bronze, 1995, height 60 cm
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Sediaca, bronz, 90. roky, vyska 26 cm
A Seated Woman, bronze, the 90s, height 26 cm

JazdkyRa, bronz, 90. roky, vy$ka 23 cm

Horsewoman, bronze, the 90s, height 23 cm
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Jazdkyria, bronz, 90. roky, vy$ka 13 cm

Horsewoman, bronze, the 90s, height 13 cm

Sediaca, bronz, 90. roky, vy$ka 26 cm
A Seated Woman, bronze, the 90s, height 26 cm
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Ostrovanka, bronz, 1996, vyska 23 cm
Island Woman, bronze, 1996, height 23 cm

Jazdkyna, bronz, 1995, vy$ka 26,5 cm
Horsewoman, bronze, 1995, height 26,5 cm
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Stretnutie, bronz, 1996, 37 x 26 cm
The Meeting, bronze, 1996, 37 x 26 cm

Ostrovanka, bronz, 1996, vy$ka 23 cm »
Island Woman, bronze, 1996, height 23 cm »
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86

Jazdkyria, bronz, 90. roky, vy$ka 15 cm

Horsewoman, bronze, the 90s, height 15 cm

Sediaca, bronz, 90. roky, vyska 11 cm

A Seated Woman, bronze, the 90s, height 11 cm
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Polfigura Il., pdlend a glazovand hlina, 90. roky, vyska 12 cm

Half-figure Il., burned and glazed clay, the 90s, height 12 cm

Polfigura I., pdlend a glazovand hlina, 90. roky, vyska 11 cm

Half-figure ., burned and glazed clay, the 90s, height 11 cm
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Zenskd postava, pdlend hlina, 90. roky, vy$ka 21 cm

The Woman Figure, burned clay, the 90s, height 21 cm

Sediaca, pdlend hlina, 90. roky, vy$ka 18 cm

A Seated Woman, burned clay, the 90s, height 18 cm
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Jazdec, drevo a olej, 2008, vyska 96 cm
Horseman, wood, oil, 2008, height 96 cm

Mald jazdkyna, drevo a olej, 2005, vy$ka 18 cm
A Little Horsewoman, wood, oil, 2005, height 18 cm
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Bez ndzvu, drevo a olej, 2014, vydka 34 cm

Untitled, wood, oil, 2014, height 34 cm

Osud, drevo a olej, 2012, vy$ka 27 cm
Destiny, wood, oil, 2012, height 27 cm
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Hlava, drevo a olej, 2014, vydka 35 cm Vystava v galérii Marat Art v Bratislave, november 1999
The Head, wood, oil, 2014, height 35 cm The exhibition in Marat Art Gallery in Bratislava, November 1999
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Bez ndzvu, kresba perom a tuom, 70. roky, 21 x 29,7 cm Bez ndzvu, kresba perom a tuom, 70. roky, 21 x 29,7 cm
100 Untitled, pen drawing, the 70s, 21 x 29,7 cm Untitled, pen drawing, the 70s, 21 x 29,7 cm 101
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Bez ndzvu, kresba perom a tuom, 70. roky, 21 x 29,7 cm Bez ndzvu, kresba perom a tuom, 70. roky, 21 x 29,7 cm

102 Untitled, pen drawing, the 70s, 21 x 29,7 cm Untitled, pen drawing, the 70s, 21 x 29,7 cm 103



Bez ndzvu, kresba perom a tuom, 70. roky, 21 x 29,7 cm Bez ndzvu, kresba perom a tuom, 70. roky, 21 x 29,7 cm

Untitled, pen drawing, the 70s, 21 x 29,7 cm Untitled, pen drawing, the 70s, 21 x 29,7 cm




L 578 1o

Bez ndzvu, kresba perom a tuom, 1978, 21 x 29,7 cm

106 Untitled, pen drawing, 1978, 21 x 29,7 cm
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Huslista, kresba perom a tusom, 1978, 21 x 29,7 cm
Violinist, pen drawing, 1978, 21 x 29,7 cm 107



Nddej lll., kresba perom, tusom, 1979, 21 x 29,7 cm Nddej II., kresba perom, tuom, 1979, 21 x 29,7 cm Nddej I., kresba perom, tusom, 1979, 21 x 29,7 cm
108 Hope lll., pen drawing, 1979, 21 x 29,7 cm Hope Il., pen drawing, 1979, 21 x 29,7 cm Hope I., pen drawing, 1979, 21 x 29,7 cm 109
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Anijel, kresba perom, tuSom, 1978, 21 x 29,7 cm
Angel, pen drawing, 1978, 21 x 29,7 cm

JP 18

Dévera, kresba ceruzou, 2004, 30 x 45 cm
Trust, pencil drawing, 2004, 30 x 45 cm

C .',i '?_Wm,.‘ﬂ:rff gry
x

(4ad

I ¥
i

i
'

R
il

111



Vystavy / Exhibitions

Vybrané vystavy od roku 1995:

1995 Trenéin, Bratislava

1996 Budapest, Szeged, Bratislava
1997 Kyjev, Uzhorod (Ukrajina), Bratislava
1998 Bratislava, Trendin

1999 Bratislava

2000 Oslo, Bergen (Nérsko), Bratislava
2001 Halbturn (Rakusko), Bratislava
2002 Bratislava

2004 Vargava, Sopot (Polsko), Bratislava
2005 Bratislava

2006 Bratislava

2008 Trentin

2009 Bratislava

2013 Bratislava

2014 Bratislava

20714 — 2015 Trencin

Selected exhibitions since 1995:

1995 Tren&in (Slovakia), Bratislava (Slovakia)

1996 Budapest (Hungary), Szeged (Hungary), Bratislava
1997 Kiev (Ukraine), Uzhgorod (Ukraine), Bratislava
1998 Bratislava, Trenéin (Slovakia)

1999 Bratislava

2000 Oslo (Norway), Bergen (Norway), Bratislava
2001 Halbturn (Austria), Bratislava

2002 Bratislava

2004 Warsaw (Poland), Sopot (Poland), Bratislava
2005 Bratislava

2006 Bratislava

2008 Tren&in (Slovakia)

2009 Bratislava

2013 Bratislava

2014 Bratislava

2014 — 2015 Trenéin (Slovakia)

Biogratia / Biography

Jana Pivovarnikovd sa narodila 3. marca 1949 v Bratislave.
V rokoch 1964 — 68 $tudovala na Strednej $kole umeleckého
priemyslu v Bratislave, na oddeleni grafiky. V 3tddiu
pokraovala na Filozofickej fakulte UK v Bratislave, odbor
dejiny umenia, kde absolvovala r. 1974. Od 70. rokov sa
sUstavne venuje malbe, od 90. rokov aj sochdrskej tvorbe.

Zije v Bratislave a md dvoch synov.

JanaPivovarnikovédwasborn on 3rdMarch 1949in Bratislava.
From 1964 to 1968, she studied at the Secondary School
of Applied Art in Bratislava at the Department of Graphic
Art. She continued her studies at the Philosophical Faculty of
Comenius University in Bratislava, at the Department of the
History of Art, where she graduated in 1974. Since the 70s
she is continuously engaged in painting, and since the 90s
also in sculpting. She lives in Bratislava and has two sons.




Pri modelovani sochy z vosku, 1997

Modeling a wax statue, 1997

Synovia Jan (hore) a Stefan a mald Kristinka Mihalovd, 1995

F O.I. 0oa | b um / P h O_I_ O Al b um Sons Jén (above) and Stefan and litfle Kristina Mihalovd, 1995

Jana Pivovarnikovd ako sedemrognd
Jana Pivovarnikovd at the age 7 years
Roditia Jén Pivovarnik (1912 — 1964) a Mdria Stefénia, rodend Juréovd
(1913 = 1970) a sestra Vierka (1937 — 1972).
Parents Jdn Pivovarnik (1912 — 1964) and Mdria Stefdnia, nee Juréovd

(1913 - 1970) and sister Vierka (1937 — 1972).

So synmi Janom (vlavo) a Stefanom,
Grado, 1997
With sons Jdn (left) and Stefan,
Grado, 1997

So synovcom Ivanom Lehotskym, leto 1974
With nephew Ivan Lehotsky, summer 1974 So synmi Janom (na rukdch) a Stefanom narodenymi v roku 1984

With sons Jdn (in arms) and Stefan, both born in 1984




Na vystave obrazov Jany Pivovarnikovej v Pélffyho paldci v Bratislave, december 2009.
Zlava lan Keeble, Peter Dunaj-Spily, Jana Pivovarnikovd, Elena Letianovd, Juraj Hamann, Dugan Bada, Janin syn Stefan Pivovarnik

At the exhibition of paintings of Jana Pivovarnikovd in Pélffy Palace Gallery in Bratislava, December 2009.

From left: lan Keeble, Peter Dunaj-Spily, Jana Pivovarnikovd, Elena Letfianovd, Juraj Hamann, Duan Bada, Jana s son Stefan Pivovarnik

S Milanom Laluhom (vpravo) a Petrom Dunajom-Spily na vystave Galandovcov v Galérii mesta Bratislavy, 2010 Bratislava, 2014. Zlava J. Pivovarnikovd, Marek Kiani¢ka, Peter Kr$dk

With Milan Laluha (right) and Peter Dunaj-Spily at the Galandovci exhibition in the City Gallery of Bratislava, 2010 Bratislava, 2014. From left: J. Pivovarnikovd, Marek Kiani¢ka, Peter Kr§dk




Jana Pivovarnikovd na vystave svojich
obrazov vo Vystavnej sdle
Univerzitnej kniZnice v Bratislave,
december 2014
Jana Pivovarnikovd at the exhibition

of her paintings in the Exhibition Hall

of the University Library in Bratislava,

December 2014

g

Vernisdz vystavy vo Vystavnej sdle Univerzitnej kniZnice v Bratislave, december 2014. Zlava Juraj Adamusein (spev), Oliver Rogovsky (gitara), za nim Katarina

Poldkovéd (spoluorganizdtor vystavy), vedla nej J. Pivovarnikové a kurdtor vystavy Miro Prochdzka. Celkom vpravo Jén Berger
Opening of the exhibition in the Exhibition Hall of the University Library in Bratislava, December 2014. From left: Juraj Adamus¢in (vocal), Oliver Rogovsky (guitar),

118 behind him Katarina Poldkovd (coorganizer of the exhibition), next to J. Pivovarnikovd and a curator of the exhibition Miro Prochdzka. Jdn Berger is entirely on the right

Vernisd? vystavy vo Vystavnej sdle Univerzitnej kniznice

v Bratislave, december 2014. J. Pivovarnikovd
a kurdtor vystavy Miro Prochdzka
Opening of the exhibition in the Exhibition Hall of the
University Library in Bratislava, December 2014.

J. Pivovarnikovd and a curator of the exhibition

Miro Prochdzka

Vernisd? vystavy vo Vystavnej sdle Univerzitnej kniznice
v Bratislave, december 2014. Zlava Zuzana Sestdkovd,
Ivan Lehotsky, v strede Mdria Krélovi¢ové a Dugan
Matusik, za nim synovia J. Pivovarnikovej Jan Pivovarnik
a Stefan Pivovarnik
Opening of the exhibition in the Exhibition Hall of the
University Library in Bratislava, December 2014. From
left: Zuzana Sestdkovd, Ivan Lehotsky, in the middle Mdria

Krdlovicovd and Dusan Matusik, behind him the sons

of J. Pivovarnikovd Jén Pivovarnik and Stefan Pivovarnik




Jana Pivovarnikovéd — portrét 2015. Kresba Peter Krdk

Jana Pivovarnikovd — portrait 2015. Drawing Peter Kr§dk

Magr. Peter Krédk (1979) je absolventom odboru veda o vytvarnom umeni na FFUK v Bratislave. Venuije sa teérii vytvarného

umenia a vlastnej maliarskej, ako aj sochdrskej tvorbe.

Peter Kridk (1979) has graduated from Theory of Visual Arts Department of the Philosophy Faculty, Comenius University
in Bratislava. He is engaged in the theory of art and also painting and sculpture.







